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EXHIBITIONS— PAST AND TO COME 

All the works at the Worcester Museum, according to an Eastern report, 
are good. In the center of the north wall hangs an important new work 
by Charles H. Woodbury, "The 
Tramp Steamer, " which gives a solemn 
impression of the might and infinitude 
of the ocean as compared with the 
petty works of man. The exhibition 
is especially rich in marine pictures 
of a high grade. The landscapists are 
well represented, too. In the west 
gallery one finds a very fine thing by 
W. L. Lathrop, "Melting Snow in a 
Quarry"; two grand landscapes with 
splendid skies by Albert L. Groll; 
a fine winter scene by Walter L. Palm- 
er; an impressive Catskill panorama 
from the brush of Hermann D. Mur- 
phy; a good sketch by Helen M. 
Turner; Harry Van der Weyden's 
admirably solid "The Old Mills"; 
Charlotte B. Coman's lovely, misty 
"September Morning," a veritable 
portrait of a beautiful rustic locality; 
and in the east gallery there are Gif- 
ford Beal's "The Valley," an ex- 
cellent landscape; and, among other 
things, Edward H. Potthast's "The 
Swiss Alps," the best modern painting 

of a real mountain scene that has been done since Daubigny visited the 
Pyrenees and Calamc painted those sublime little pictures of his own 
Alpine heights. So much cannot be said of the portraits and figure pieces 
at large. One cannot help liking Sergeant Kendall's family group of 
the pretty young mother and her two children, but it does not come within 
the range of the great works of this order. Very charming is the spirit of 
Arthur B. Davies' "The Hours and the Freedom of the Fields," though 
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what it is all about no one can say, and perhaps it is no matter. Jerome 
Meyers' "Children Playing" combines the gay Davies note with that of 
Maurice Prcndergast, and is fully as vague as either of them. One is glad 
to see once more Mr. Currier's lusty "Whistling Boy." Horatio Walker 
exhibits his " Ploughing in Arcadia," a very large canvas, depicting violent 
animal action. There are several prize pictures from the various New 
York and Philadelphia exhibitions which make one wonder what the pic- 
tures might have been like that took no prizes. Hugo Ballin has a curious 
conception of that well-worn biblical subject, "Susanna at the Bath." 
Here we see Susanna and the Elders in a chatty conversation, as it might 
be at a picnic; Susanna is somewhat lightly clothed for a picnic, it is true, 
but she does not show any prudery, nor do the Elders seem to be at all 
interested in her physical aspect. One of them is laying down the law 
with a lean, long finger, and is evidently more engrossed in his argument 
than in Susanna's beauty, which, by the way, is not calculated to set the 
river on fire. 

J> At the Austrian exhibition at Earl's Court, London, the Art galleries 
were lately given over to a representative collection of various Austrian 
Art associations. In the first room is the work of the Vienna Secession, 
a body to which many well-known English artists belong. It includes, 
like the other collections, sculpture and wood-carving, as well as painting, 
not to mention Leopold Bauer's very handsome intarsia cabinet. The 
president, Ferdinand Andri, sends a portrait and six extraordinary gro- 
tesques on pillars, of white and gilded wood; and among other exhibitors are 
Joseph Engelhcart, Friedrich Konig, and Ferdinand Schmutzer, who 
sends two enormous tinted etchings. In the second room is the Artists' 
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League, "Hagen," Vienna; the room is decorated with beautiful poly- 
chrome wooden panels by Franz Barwig, and bronzes by Joseph Heu and 
Theodor Stundl, and contains one remarkable portrait, "Mile. Tanguay," 
and a strange and beautiful picture, "The Dwarf and the Woman/' by 
Walter Hampel. The third room is given up to the "Manes" Society of 
Artists of Prague; very imaginative is their work and very vigorous. Po- 
land has the fourth room, the Sztuka Society of Cracow being well repre- 
sented by Leon Wyczolkowski, Julian Falat, Jozef Pankiewicz, and others. 
In the next room, which is occupied by the Society of Lovers of Fine Arts, 
Lemberg, the attention is inevitably drawn to Adalbert Kossak's large 
picture, " Spring of 1813," which shows the corpses, partly eaten by crows, 
of Napoleon's men and horses lying in an ice-bound ditch. Here, too, 
is Zefiryn Cwiklinski's strange picture, "Raining in the Forest." The 
Vienna Artists' Association comes next. The Kunstler-Haus and Art 
Union of Salzburg and the Society of the Artists of Styria, Graz, hold the 
next two rooms; and the last is divided between the Artists' League, "Sava" 
of Laibach, and the Association of Eight Lady Artists of Vienna. The 
whole exhibition gives a select but comprehensive view of Austrian Art, 
which should interest all students of modern Art in its various forms on 
the Continent. 

J> The Society of British Sculptors proposes to hold in London an exhi- 
bition which shall represent the work done in the direction of sculpture 
in England during the last twenty-five years. The petition to the London 
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Council is not only expressive of England, but of interest to other nations 
The petition says : " From the time of the injunction issued by Henry VIII., 
which destroyed all images, the art of sculpture has been discouraged and 
looked upon with a certain conscientious fear, so that when our public 
buildings required sculptured decorations the sculptor had to be imported 
into the country; for example, Torrigiano for the Henry VII. monument, 
Caius Cibber for the Royal Exchange, Sheemaker for St. Paul 's Cathedral, 
Roubiliac and many others for our great monuments, even down to our 
own time, when some of our principal works are by foreign sculptors, so 
that the national art in the country has been sadly neglected and most 
inadequately exhibited, resulting in ,a national loss; for by the art of 
sculpture a nation expresses its ideals, and its appreciation of the great 
deeds of its children is thus handed down to history. To remedy the 
result of past neglect, the sculptors of Great Britain have formed them- 
selves into a society with the object of encouraging and protecting 
the art." 
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GLEANINGS FROM AMERICAN ART CENTERS 

In his annual report Director W. M. R. French of the Chicago Art 
Institute said: " There has been a remarkable change in the proportion 
of the sexes in the schools, especially in the academic department. Fifteen 
years ago there was seven times as many women as men studying drawing 
and painting. Five years ago there was five times as many. During 
the last year there have been only twice as many. Taking the whole 
school together — day, evening and Saturday — the male students are in 
a decided majority. This change is probably due, in part at least, to the 
development of modern illustration, which offers a wider field for the 
artist. The tendency of the school is toward practical ends, and the most 
direct preparation is made for the practice of portraiture, sculpture, illustra- 
tion, architecture, designing and teaching." I 
J> The Municipal Art Society of Baltimore is planning to add to the mural 
decorations of the Court House that was rebuilt after the fire. Theodore 
Marburg, who is in charge of the undertaking, wished to get the ser- 
vices of foreign artists, and he wrote to John La Farge, asking him 
who the best painters for the work were. In reply Mr. La Farge said 
there was a lack of French artists of any real superiority in mural painting, 
and suggested that if a cosmopolitan selection were desired, there were 
many artists of merit in other European countries. He continued, in part: 
"But I should not wish to have my name in any way associated with the 
idea of bringing over foreign artists, unless their superiority was some- 
thing so marked that we could not afford to do without them. I should 



